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Plate 1 
THE AUTHOR IN BED DREAMING HIS DREAM 
(Leaf 4 recto) 


THE PETWORTH MANUSCRIPT OF “GRACE DIEU” 
OR “THE PILGRIMAGE OF THE SOUL” 


An English Illuminated Manuscript of the Fifteenth Century 


By Victor Huco PALTsItTs 


HE fine manuscript here described takes its name from its last owner, the 

Right Honourable Lord Leconfield, of Petworth House, Sussex, England. 

It was recently acquired by the Library for the William Augustus Spencer Collec- 

tion of Illustrated Books. Our researches have brought to light the history of the 

provenance of the manuscript from the time of its production in the second 
quarter of the fifteenth century. 

THE PROVENANCE OF THE Manuscript: Fortunately this manuscript has on 
flyleaves inscriptions of fifteenth and sixteenth century origin indicative of early 
ownership. A research excursion for the identification of these persons and so 
establishing the successive ownership has been fruitful beyond expectations. The 
earliest inscription is on the verso of the first flyleaf, thus: “Liber diis Thome 
comorworth militis.”” This is Sir Thomas Cumberworth of Somerby, near Glam- 
ford Briggs, co. Lincoln, who was the son and heir of Robert de Cumberworth 
of Somerby and Stayne-in-the-Marsh, and his wife, the daughter and heiress of 
Sir William Ergham, of Ergham, co. York. Sir Thomas Cumberworth, Knt., 
was high sheriff in 1415 and again in 1431; and he was in the parliaments of 
1420, 1421, and 1424 as the representative of his county. On one of the chimes, 
still extant, which he presented to Somerby Church, there is the inscription: 
“Diis Tomas Cvmberworth,” etc., with the year 1431.— Peacock, Edward. 
English Church Furniture (London, 1866), p. 180-181 (note). Sir Thomas 
made a will on February 15, 1450 (O. S.), in which he calls himself “Thomas 
Cumbyrworth, knyght.” Incomplete and otherwise unsatisfactory citations from 
it have appeared in several works of the nineteenth century. Even the Early 
Lincoln Wills, 1280-1547, edited by Alfred Gibbons (Lincoln, 1888), failed with 
respect to the particularities necessary for research. So it was a joy to discover 
the full text of this singular will tucked away in the British periodical The 
Academy, v. 16 (1879), p. 230-232, 284-285, contributed by Peacock, who 
said of it: “Probably no document of the time brings more clearly before us the 
state of religious feeling four centuries ago with regard to death and prayer for 
the dead. The notices of books therein are of some importance.” He adds that 
he had “never met with fifteenth-century writing which was more difficult to 
make out.” Now, right here a great discovery was made. Sir Thomas’s will 
teems with his benefactions to church and clergy, and with prescriptions and 
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provisions for prayers and masses for the repose of his soul, the souls of his wife 
and his parents, and other souls. Moreover, the manuscript of Grace Dieu or 
The Pilgrimage of the Soul is disposed of by that will, in these words: “I wil my 
chauntre preste, he of the trinitie auter [sic for altar] haue my boke of grasdaw & 
he of owre lady autre [altar] my boke of q’dedew of the sowde, to y*™ and ther 
successores.”” From this it appears that he had two books of Grace Dieu, the 
one he calls “grasdaw,” given to his chantry priest of Trinity altar in the 
Somerby Church, and the other called “‘q’dedew of the sowde” [grace de dieu 
of the soul], devised by him to his chantry priest of Our Lady altar. Probably 
the latter of these is the Petworth Ms. The will of Sir Thomas mentions by 
name other manuscripts, one of the Canterbury Tales being left to Anne, wife of 
Robert Constable, his nephew, one of his principal heirs, and chief executor. 
The Petworth Ms. is in writing, in illumination, and in subject-matter just what 
would be treasured by Sir Thomas, as a patron of artistic display in churches, 
their vestments, and their liturgies. It was probably written and illuminated for 
him. F. J. Furnivall, who examined this manuscript at Petworth House on 
November 19, 1868, thought it was “made about 1430-1460.” We now know 
that it cannot be later than 1450. One should not be deceived by archaic forms and 
spellings that persist in copies made within half a century. There are, however, 
other earmarks or tests, and among these the styles of calligraphical ornamenta- 
tion and of illumination are especially serviceable. From this re-appraisement we 
should assign the completion of the manuscript to “about 1430.” 

On the verso of the third leaf are several inscriptions, reproduced here so far 
as they elucidate ownership. The first reads in part, thus: Iste liber Constat 
Monast’io Scimonialia Sci Andree Apli de Marrycke” [etc.]. A similar inscrip- 
tion is on the verso of leaf 133. At the end of the third leaf is written: “Here 
beginnith the boke cald Grace d’eu Giffin vnto the / Monestarye of Marrik By 
Dame agnes Radcliffe on / Whose sowl Jhesu haue m’cye Amen / Per me 
Isabell Lumley.” Here again we are able to fix exact association. Agnes was the 
daughter of Henry, Lord Scrope of Bolton, who was married to Sir Richard 
Radcliffe, K.G., a favorite of Richard III. Radcliffe was sheriff of Westmore- 
land (A. D. 1484-5) and was killed at Bosworth Field on August 22, 1485, 
leaving his widow, who became a “‘vowess”’ and attached herself to the Nunnery 
of Marrick, near Richmond, and among his children a daughter, Isabelle, who 
was married to Roger Lumley. — Transactions of the Cumberland and West- 
moreland Antiquarian and Archeological Society, v. IV, n. s. (Kendal, 1904), 
p. 301-302; History and Pedigree of the Family of Lewen (London, 1919), 
p. 173 and 175. The Nunnery of Marrick, to which Dame Agnes Radcliffe 
presented the manuscript, as attested by her daughter, lay in the Deanry and 
Archdeaconry of Richmond in Yorkshire. It was founded somewhere between 
the end of King Stephen’s reign and the beginning of that of Henry II, by 
Roger de Aske, the lord of the manor, who placed this Priory on a small farm of 
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Plate 2 
THE SOUL BROUGHT TO PURGATORY BY HIS GUARDIAN ANGEL 
(Leaf 35 recto) 
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his own, and gave it to the church of St. Andrew in Marrick. When the 
religious houses were abolished in 1539 (31st of Henry VIII), the nunnery of 
Marrick was surrendered by its prioress and the site and possessions were granted 
to John Uvedale his heirs and assigns for twenty-one years. The next owners 
of this estate were the Brackenburgs, then the Huttons, and about 1658 the 
Blackburnes, who held possession many years. — Dugdale’s Monasticon Angli- 
canum, v. 1V (London, 1823), p. 244-245. 

On the recto of the third leaf is written in a small Elizabethan hand: “by me 
John cowpp anrs thes buke,” which probably means that John Cowper “‘anrs”’ 
(owns) this book. Who he was has not been determined. But it was in this 
period of transition and British eminence that the manuscript of The Pilgrimage 
of the Soul became the property of Henry Percy, ninth Earl of Northumberland 
(1564-1632), a nobleman of ability who was employed by Queen Elizabeth; 
but falling under suspicion of having been privy to the powder plot, was kept a 
prisoner in the Tower for many years by James I. It is said of him that he was a 
judicious purchaser of printed books as well as manuscripts. Our manuscript 
came down to his descendant, the Right Hon. Lord Leconfield with his other 
possessions, and a report of “The Manuscripts of the Right Honourable Lord 
Leconfield, at Petworth House, co. Sussex,” was contributed by Alfred J. Hor- 
wood to the Sixth Report of the Royal Commission on Historical Manuscripts, 
part 1 (London, 1877), p. 287-319, where our manuscript is described on p. 288, 
no. 2. It was Lord Leconfield who sold the manuscript with other possessions 
through Sotheby and Company of London, in April, 1928. 

Tue Text: The work was originally written in French verse by Guillaume de 
Deguileville, from which an adapted French prose version was made by Jehan de 
Gallopes, surnamed le Galoys, who is thought to have been of English extraction, 
and was the “humble chapelain” of John, Duke of Bedford and Regent of France, 
for whom he made his version. It is from this French prose version that the 
English prose translation was made in 1413. The French title is Le Pélerinage 
de l Ame, and in the English version it is called Grace Dieu and The Dreme of 
the Pilgrymage of the Soule. The name Grace Dieu is given in the calendar of the 
Petworth Ms. as “‘y® booke called Grace dieu,” and the introduction to the text 
has also that designation; while on folio 133, recto, we have: “Here endeth the 
dreme of the pilgrymage of the soule.” This title of Grace Dieu proved to be 
important in establishing the provenance of this manuscript, as shown above. 

The original French work is one of an allegorical religious trilogy written by 
Guillaume de Deguileville, a monk and prior of the Cisterian Abbey of Chalis, 
in the diocese of Senlis, between the years 1355-1358. It falls between his 
Le Pélerinage de Vie Humaine (two versions, 1330-1332 and 1355, respectively ) 
and his Le Pélerinage de Jhesucrist (1358). See “On the Sources of Guillaume 
de Deguileville’s Pélerinage de l’Ame,” an article by Stanley Leman Galpin in 
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Publications of the Modern Language Association, v. 25 (1910), p. 275-308; 
also the fine edition of the French work in verse, edited for the Roxburghe Club 
by Dr. J. J. Stiirzinger of the University of Wiirzburg (London, 1895). 

The Pilgrimage of the Soul belongs to what medizvalists call “vision litera- 
ture,” of which class Dante’s Divine Comedy is the greatest, preceding Deguile- 
ville by less than forty years. It is “an account of a vision in which the Soul 
of the poet is represented as visiting successively Purgatory, Hell, and Paradise.” 
It is independent of Dante. Both reflect the homiletics and eschatology of their 
era. Deguileville “lacked the genius of Dante, and the French poem is a strictly 
medizval production, entirely wanting in those spiritual elements” that have 
given immortality to Dante. 

Who made the English translation of Le Pélerinage del Ame? Nobody knows. 
Because John Lydgate translated the first work of Deguileville some have 
suspected that he had also a hand in translating the second part of the trilogy. 
No assuring evidence has been offered. The fact that the fourteen English lyrics 
that are introduced in the English prose text are ascribed by modern scholars 
to Thomas Hoccleve, the contemporary and nearest rival of Lydgate as a poet, 
would seem to leave the maker of the English prose translation 1m penumbra. 
In the Petworth Ms. there is a colophon (on leaf 133), as follows: “Here endeth 
the dreme of the pilgrymage of the soule translated out of the franssh in to’ 
Englissh the yere of oure lord M°CCCC°XIIJ°.” This is followed by a statement 
from the translator, thus: “And I the symple and vnsuffisant translatour of this 
lital book pray & byseke as lowely as I kan youre ful worshipeful and gracious 
ladishipe: which that me comannded to take this occupacion. That ye forgeue it 
me that I haue not translated worde for worde as it was in the ffrenssh, Sowhat 
by cause of euel writyng of myn exaumpler, somwhat by cause of hard franssh, 
Specialy sith I am but litel expte in that langage, somwhat also by cause of some 
thynges that were diffuse, and in som place ow’ darke. Wherfore I haue in ditise 
places added & with drawen litel what as me semede nedefull: no thyng channg- 
ynge of the epcesse ne substance of the mater but as it myghte be most lusty to the 
reder or hoerer of the mater” [etc.] In his original copy the translator had 
indicated the beginning and end of his additions by marks. In our manuscript 
these are not given. The only printed edition of this English version of the 
fifteenth century was brought out “at westmestre by William Caxton and 
fynysshed the sixth day of Juyn the yere of our lord M.CCCC Ixxxiii And 
the first yere of the regne of kynge Edward the fyfthe.’’ On the verso of folio 
Cx of the Caxton impression we have confirmation of the colophon of the early 
manuscript, thus: ““Here endeth the dreme of pylgremage of the soule translatid 
out of Frensshe in to Englisshe with somwhat of addicions the yere of our lord 
M.CCCC & thyrten and endeth in the Vigyle of seynt Bartholomew.” 


Plate 3, no. 1 


THE SOUL SHOWN THE PUNISHMENTS OF HELL 
(Leaf 57. verso) 


Plate 3, no. 2 


THE SOUL SEES CHRIST NAILED TO THE DRY TREE 
WITH A SAINT ADORING 


(Leaf 78 recto) 


Plate 4, no. 1 
THE VISION OF THE ASSES’ TOMB 
(Leaf 83 recto) 


Plate 4, no. 2 
THE SOUL SHOWN BY HIS GUARDIAN ANGEL THE CIRCLES OF HEAVEN 
(Leaf 108 recto) 
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Only six manuscripts of the fifteenth century are known of this English trans- 
lation. They are: (1) The Petworth Ms., the only one in America; (2) Egerton 
Ms. 615, said to be imperfect, in the British Museum; (3) Caius College Ms. 
124, at Cambridge, England; (4) Bodleian Ms. 770, at Oxford; (5) Corpus 
Christi College Ms. 237, at Oxford, and (6) University College Ms. 181, at 
Oxford, the last one assigned to the “beginning” of the fifteenth century. All 
these have been analyzed for the Hoccleve lyrics in Carleton Brown’s Register of 
Middle English Religious and Didactic V erse, a work in two volumes published 
by the Bibliographical Society of England. 

DESCRIPTION OF THE PETWorTH Ms.: It is written on vellum ina fine English 
black letter, vernacular English prose with passages in verse, on 136 leaves, in- 
cluding three blank leaves at the end to complete the last gathering. The gather- 
ings are in eights (a—q), with catchwords at the end of each gathering. There 
are also signature marks, a few of which are now invisible from fingering. The 
manuscript is divided into five books, as follows: Book I in 36 chapters; book II 
in 28 chapters; book III in 11 chapters; book IV in 40 chapters, and book V in 
27 chapters —a total of 142 chapters. The chapter headings are in red. The 
manuscript measures 1054 by 75% inches. It is in an original binding of white 
doe-skin over oaken boards. Originally it had two overhanging clasps, fitted to 
the edge of one cover by staples, around the foredge and then fastened by end 
clasps to pins in the middle of the other cover. The volume and its covers are held 
together by six back bands, and two colored thread headbands were added at a 
later time. The lettering by pen on the back of the binding 1s “Grace Dieu” and the 
figure “2,” designating it in the Lord Leconfield collection, and these are a late 
addition. 

MINIATURES AND ILLUMINATION: There are some fine initials in colors on a 
gold ground; others are in blue with calligraphical or pen work in red. But the 
real art of the book is its 26 painted miniatures by an English artist, with three- 
quarter bar-pattern borders in gold and colors, decoration and sprays of flowers, 
and four other pages with three-quarter borders — done in bright but soft 
coloring, mostly with grounds of burnished gold. The miniatures vary in size 
but approximate five inches one way and about two to three inches the other 
way. The twenty-six subjects of the miniatures are: 


Boox I 


Leaf 4 recto. The Author in bed dreaming his dream. See pl. 1. 

Leaf 6 recto. The Soul is led to judgment between Satan and his Guardian 
Angel. 

Leaf 9 recto. The presentation of the Soul for judgment. 

Leaf 19 recto. Satan writing the accusation of the Soul. 

Leaf 30 recto. Justice with Truth and Reason on either side weighing the Soul 
in a balance against the accusation of Satan. 

Leaf 33 recto. The weighing of the Soul, continued. 
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Boox II 


Leaf 35 recto. The Soul is brought to Purgatory by his Guardian Angel. See 
122; 
: Leaf 37 verso. A Holy Soul brought to Heaven is greeted by singing angels. 
Leaf 39 verso. The Soul is shown by his Guardian Angel how wretched souls 
are deformed through sin. 
Leaf 41 recto. The Soul i is shown by his Guardian Angel damned souls being 
led to Hell. 
Leaf 45 recto. Souls burning in Purgatory comforted by prayer. 
Leaf 46 verso. Souls burning in Purgatory comforted by Guardian Angels. 
Leaf 48 verso. The Soul shown by his Guardian Angel the fires of Purgatory. 
Leaf 52 recto. A Soul is shown by his Guardian Angel a soul imprisoned in 
ice “for delicat norisshyng of his body.” The ice is done in silver. | 
Leaf 53 verso. He is shown a soul punished, “by cause that his dettis were 
not payed,” by being chained to a money-chest. 


Book III - 


Leaves 57 verso (see pl. 3, no. 1), 60 verso, 62 recto, and 65 verso. These are 
four representations of the Guardian Angel showing the Soul the punishments of 
Hell. 


Boox IV 


Leaf 69 verso. The Soul leaves Hell with his Guardian Angel and comes 
above ground, where he sees two trees, the green and the dry. 

Leaf 78 recto. He sees Christ nailed to the dry tree with a saint adoring. See 
pls, no72: 

Leaf 83 recto. The vision of the asses’ tomb. See pl. 4, no. 1. 

Leaf 84 verso. The vision of Lady Doctrine. 

Leaf 92 recto. The vision of the armed and the naked images. 


Book V 


Leaf 106 verso. The Soul taken out of Purgatory by his Guardian Angel. 
Leaf 108 recto. The Soul shown by his Guardian Angel the circles of Heaven. 
See pl. 4, no. 2. | 
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